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Original Work Assessment 

Objective: 

On the surface, my goal for this Original Work was to show others how easy the 

application process for shows and exhibitions are. The process is not nearly as complicated or 

exclusive as one would originally think. All it requires is a computer to apply and edit photos 

along with some artwork; from then on all someone needs to do is find a show and follow the 

instructions for submission. Of course, though, my reasoning did not rest on that alone, I wanted 

to give myself a foundation for how to follow this career. I sought to learn more about the 

application in order to gain an accurate view of how the process works, and wondered if I had 

the talent and fortitude to do so. Moreover, I wanted to test my abilities. As usual, I used ISM as 

an opportunity to explore my limits and determination for art. Admittedly, the scale of this work 

was not as grand as what a real artist would go through; to do that, however, I would need to 

dedicate all my time to art. This was a microcosm of the real experience that would allow me to 

gain an idea of how suited I am for the art world. 

Description of Process: 

The first step to apply for shows was looking for them; they would not simply fall on my 

lap. I began by looking online at various websites; many of the large shows were fairly 
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expensive so I sought out more local events. On of the main sources of exhibitions for me was 

the newsletter from the Visual Arts Gallery of Frisco. I signed up to it last year after I 

participated in one of their exhibitions. Their newsletter proved to be a great source to find 

shows not just hosted by them, but by other as well. My teachers and mentor also proved 

invaluable in helping me find exhibitions. The simple act of sharing what they knew was 

instrumental in finding the shows I eventually applied for. One of these was TheGallery8680’s 

exhibition, RED, which Mrs. Zahra Jahanyfard, my mentor, acquainted me with. The advice 

from her and my teachers allowed me to find the shows that best suited me while still providing 

some challenge.  

Once I figured out what shows would be best, I bagan preparing my submissions. The 

major issue was that each required me to pay, but it was not something I could not manage. The 

submissions themselves only required me to fill out simple information and to send them photos 

of my works. Picking the paintings proved to be more difficult than actually editing and 

submitting them; I wanted to submit paintings that fit well with the certain kind of show I was 

applying for. For example, one of the shows will be held in a hotel. I felt those in it would 

appreciate images that looked closer to reality, so I sent them a drawing of my dog I made that 

most everyone I knew liked it for its realism. 

Finally, I created a document to detail all the work I did and reflect on the process. The 

document included how I found about each show, why I applied to it, what I hoped to gain from 

it, its documentation, outcome, and my contemplations. The writing process was interesting in 

that it allowed me to learn about my weaknesses and strengths regarding the applications. For 
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instance, I found that I usually applied fairly close to the deadline. Doing so earlier might allow 

me to better my application and even work on the paintings I plan to submit.  

Utilization of Higher-Level Thinking Skills: 

After I finished my applications, I was free to think on the process. The overall reflection 

section of my Original Work showcased what I had learned, and how it related to my journey in 

ISM. I wrote about these lessons on networking and determination. 

Firstly, I analyzed how the ease in which the process could be completed. There was not 

much to do in the application itself. Most of the effort was concentrated in finding the right kind 

of exhibition. I could not apply to every show I found because some of them were either too 

expensive or failed t suit me. Instead, I looked for whatever show would allow me to pursue my 

goals. Nonetheless, a great deal of effort was also dedicated to keep trying to apply even after 

failing. It is very discouraging to be denied admittance into a show, but it is vital for an artist to 

keep going despite this.  

That determination, I found, was vital to the success of an artist. It is difficult for a 

painter to keep working when unmotivated or discouraged; those that do, however, improve 

drastically. This improvement generates better work and quickens the pace at which an artist 

paints. The greater amount of improved work increases the chances someone will accept the 

artist to an exhibition or buy their work. Of course, even then, failure is still possible, and it 

always will be. How one deals with failure, though, is what matters. I went through this process 

when I was denied admittance to the RED show. It was not incredibly demoralizing, but it still 

proved to be a blunder. The only way for me to accept it was to learn from it and move on. I 

realized that when a show had such a distinct theme it was important to take it literally. Once I 
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learned from it, it was easy to apply to the next show. I also realized I should not have applied to 

the exhibition because I did not have any distinctly red art piece. This further encouraged me to 

be more selective with other shows. Most of these exhibitions were introduced to me by others. 

They made me realize how important networking is. Be it online or in person, the connections 

built with others allow for more opportunities and greater chances for success. 

Results: 

The aftermath of my Original work illustrated the process decently well. It demonstrated 

how to find shows and what is needed to succeed in them, but it was not clear in how each of the 

shows I applied to worked. That, in a sense, give me more perspective in how I tackled this 

Original work; I procrastinated. As a result of this, my work suffered. My writing was not as 

clear or concise as it could have been, and I did not go as far in depth as I could have. Still, I am 

content with the results of my applications. 

At the time of writing this, I have made it into the Visual Arts Guild of Frisco’s Fresh 

show, but failed to make it into TheGallery8680’s RED show. I have already stated what I 

learned from this failure; it however, also taught me about failure itself. It is the best learning 

tool available to me. Failure allows and compels me to improve; my success is dependent on 

failure. Afterwards I made it into the Fresh exhibition. That, to me, showed me the first show 

was not a coincidence. It showed me I can succeed in art once I put my mind to it.  

Conclusions: 

Overall, I felt the process was much easier than I anticipated. The applications 

themselves took little time, and the writing of the actual work took a decent amount of time, but 

it was more than manageable. Nonetheless, it did illustrate what defines an artist. One’s artwork, 
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but their consistency and tenacity that brings them success; those that keep trying and fully 

devote themselves to art seem to be the greatest beneficiaries. I also realized an artists is also a 

networker. To have as many opportunities as possible, an artist needs to be prepared to talk and 

build connections with others. This allows both to mutually grow and help one another.  

My mentor, for one, helped me see that I do not have to apply to every show I see. 

Instead, I should take my time and evaluate which shows suit me best. Even someone as new to 

this as I has many options, and should never feel desperate for any opportunity. It can even seem 

overwhelming at times. Organization, however, as Mrs. Jahanyfard explained, allows me to keep 

focus; with it I can face any challenge. That is because it allows me to stay efficient and gives me 

more information to work from, which takes a great deal of stress away. The resources it brings 

also helps me build my brand and personality. 

Application: 

One major effect of this experience, is that the path to becoming a painter is not nearly as 

hazy as it used to be. I am gaining a better idea of the specifics of this world; by participating in 

it I am being exposed to its nuance. In a sense, I can see what to do and how to do it. Let me 

explain, this experience illustrates that to build the brand I spoke of last year I need to network 

not just online but in person through these shows. My reputation in these shows is my brand. I 

need to cultivate this reputation because it is the product I sell; my paintings represent this brand. 

It is weird to think how much this year has added to last year’s experience. The job does not 

seem as mythically impossible anymore. I am gaining a better grasp of how to live it. That alone, 

makes all the challenges I went through worth it one hundred times over. 
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With that information I plan to keep building that reputation and connections. In the 

shows I am accepted in I will socialize and network with those around me. Moreover, I will be 

more active in social media, and will speak with my connections more often. Once I build a 

Network, I will then begin to organize myself in better ways. I can do so through the use of a 

calendar, which will allow me to create and keep track of long term goals and important events. 

Daily or weekly to-do lists can also ensure me keep track of short term goals while also helping 

me avoid stress and see my progress. My hope is that by organizing myself I can be more 

efficient and gain a better idea of how to use my time well. The idea is to use painting as a tool to 

mold my behaviors and self in order to improve; I want to be a better artist, but more 

importantly, I want to become a better person. 


